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The Suffragettes’ motto was 'Deeds not 

Words'. In 1903 Emmeline Pankhurst 

founded the Women's Social and Political 

Union (WSPU) with her daughters 

Christabel and Sylvia. The WSPU adopted 

militant tactics.  (Left) Barbara Marten 

and members of the community cast 

advertise the show bearing banners 

emblazoned with it. 

 

THE ORGANISATIONS – WHO ARE INVOLVED? 

 

York Theatre Royal         

http://yorktheatreroyal.co.uk/ 

York Theatre Royal is one of the country’s leading producing theatres. Each 

year the theatre entertains over 200,000 people with its wide variety of 

performances, events and activities.  Over the last ten years York Theatre 

Royal’s work has expanded to include collaborations with the wider community and school 

groups.  In recent years, the theatre has had huge success in terms of number of attendees 

and various awards recognising their work for The Railway Children hosted at the National 

Railway Museum, and the large-scale production of the York Mystery Plays 2012 involving over 

1,000 members of the community. 

Pilot Theatre 

http://pilot-theatre.com/ 

Pilot Theatre is one of the UK’s leading touring theatre companies. Our 

vision is to produce work that sparks passion and ignites debate across the 

globe through our performances and digital networks.  They create 

pioneering contemporary work celebrating diversity in all its forms with particular relevance to 

young people and the issues they face in their lives.  This includes nurturing emergent talent 

and aspiring artists, from all walks of life, to give them the opportunity to share their voice and 

their art with the world. 

BBC Radio York 

http://www.bbc.co.uk/radioyork 

BBC Radio York is the home of Georgey Spanswick, Jonathan Cowap, Adam 

Tomlinson, Jules Bellerby and York City FC. It’s all about loving life in North 

Yorkshire.  The station’s support has meant that even more people have 

been able to join the 150-strong community cast. 

http://yorktheatreroyal.co.uk/
http://pilot-theatre.com/
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It is 1913. Women across the country, outraged by inequality and prejudice are 

beginning to rise up and demand change. In York, a revolution is about to take place 

as an ordinary Heworth housewife risks her life and her family to join the fight. And 

she's not alone. 

 

Across the city, women run safe-houses, organise meetings, smash windows and 

fire-bomb pillar boxes. It's dangerous, it's exhilarating, it's ground-breaking: and in 

2017 the amazing story of York's suffragettes will be told for the first time. 

 

Everything is Possible is York Theatre Royal and Pilot Theatre's latest large-scale 

community production. The play is performed on a spectacular scale with a cast of 

around 150. 

 

The performance starts outdoors before moving onto the stage at York Theatre 

Royal. Join us as we raise the purple, green and white flags and cry "Votes for 

Women!" 

 

Access performances: BSL Fri 30 June 7.30pm / AD Thu 29 June 7.30pm & Sat 01 July 

2pm 

 

Dates: Tue 20 Jun - Sat 01 Jul / Time: 7.30pm, 2pm Saturday matinee 

 

Venue: York Theatre Royal / Ticket Information: £25 - £13 

 

Watch the brilliant trailers here:  

https://www.youtube.com/watch?v=jNbu3SndroY 

https://www.youtube.com/watch?v=1FpXj3_39X0 

 

WELCOME TO THE REVOLUTION! 

https://www.youtube.com/watch?v=jNbu3SndroY
https://www.youtube.com/watch?v=1FpXj3_39X0
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(Above) The youngest and oldest cast members of Everything Is Possible: The York 

Suffragettes, Griffin Evans, six, and Bernard Lyne, 84.  See all the rehearsal and 

production shots at: https://www.flickr.com/groups/eipyork/pool/ 

 

 (MIS)CONTENTS 

/ 1. The Organisations – Who are Involved? / 2. Welcome to the 

Revolution – About the Production / 3. Contents Page / 4-5. How 

Do You Organise a Community Show? / 6-7. Meet the Directors 

– Juliet Forster and Katie Posner / 8 - 9. Context #1 – The 

Suffragettes / 10-14.  Context #2 – The York Suffragettes / 15-

16. In Conversation – Bridget Foreman / 17. Photographs 
 

 

 

 

 

© This resource pack is for educational purposes only and must not be duplicated for any other use.  It will be of interest to 

students of Drama, Politics, History, English, Citizenship and Women’s Studies.  
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HOW DO YOU ORGANISE A COMMUNITY PRODUCTION? 

As you may have imagined, it took a heck of a lot of work by a lot of people to make Everything 

is Possible, possible.  The production is on Tue 20 June - Sat 01 July.  Below is a timeline of 

how the production schedule unfolded way before the opening night: 

July 2016  / Research and Development Week 

August 2016 / 1st Draft of Script by Bridget Foreman 

    Appointment of Design Team 

September 2016 / Targeted Community Cast Recruitment 

    Community Cast Sign Ups Begin 

    Full Creative Team Recruitment 

    2nd Draft of Script by Bridget Foreman 

    Readthrough of Script (Theatre Staff Only) 

November 2016 / Set Up Auditions 

    Call Out for Admin Volunteers for Auditions 

    Email Confirmation of Auditions 

    Admin Volunteers Meeting 

    Auditions x5 (at Central Methodist Church) 

    Preliminary Production Design Meeting 

 

(Above) The prologue of the show takes place in the streets of 

York, right outside the Minster.  Come on down! 
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December 2016 /  Final Production Design Ideas Submitted 

    Auditions x1 (at Central Methodist Church) 

White Card Meeting (where the designer 

and director explain their three- 

dimensional vision of the show) 

    Recruitment of Assistant Director/s 

January 2017 /  Costume Volunteers Introductory Meeting 

February 2017 /  Composer meets with the Directors 

    Assessment of Gallery in theatre for Choir 

    Fist Choir Meeting 

    First Volunteers’ Newsletter sent 

    Costume/Measurement Work Begins 

March 2017 /  Skills Workshops – Icebreakers 

    CHOIR REHEARSALS BEGIN 

    Skills Workshops – Movement 

    Skills Workshops – Text 

    Casting Sessions/Cast Announced 

April 2017 /  MAIN REHEARSALS BEGIN (FOR 9 

WEEKS/32 SESSIONS) 

    Front of House Volunteers First Meeting 

May 2017 /  START OF PROFESSIONAL REHEARSALS 

Front of House Training/Integration 

June 2017 /  TECHNICAL REHEARSALS BEGIN 

(PROLOGUE) 

 Choir Integration into Main Rehearsals 

    Set & Lighting Fitted Up in Theatre 

    First Full Run Through in Rehearsal Room 

Conversion of YTR Studio / H&S with 

Company 

    Final Technical Rehearsal / Dress Rehearsal 

June 20th 2017 /  OPENING NIGHT! 
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Juliet Forster and Katie Posner are working with 300 people on York's community play 
for 2017, Everything Is Possible: The York Suffragettes. 

The York Theatre Royal and Pilot Theatre co-production will feature around 135 in the 
cast, 100 in the choir, plus volunteers working in stage management, the costume 
department and the archive team that collected stories of the 20th century Suffragette 
movement in York from relatives of those involved. 

Rehearsals for this month's production began at the Central Methodist Church in April 
and professional actor Barbara Marten joined the sessions on May 22 to lead the 
company in the role of Annie Seymour Pearson, the Heworth Green housewife who 
risked her life and her family to join the Suffragette movement in 1913 and was the 
only York Suffragette to be imprisoned. 

 

(Above, from left to right) Every is Possible: The York Suffragettes co-directors, Katie Posner and 

Juliet Forster. 

KATIE: This is the first time we've done a community production that has a 

contemporary spin to it, as we didn't want to do just an historical account as we know 

that women did eventually get the vote. 

JULIET: We like making work that says why we're making it today. Some of the things 

MEET THE DIRECTORS / JULIET FORSTER AND KATIE POSNER 
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that the Suffragettes experienced are still being experienced across the globe by 
women today, and though we may be more privileged in this country, it's still 
unequal. 

Katie and Juliet are passionate in their belief in the need for greater equality and 
women's rights. 

KATIE: We don't want to be gratuitous, but we want to present something that 
addresses that, with hope and a determination that change has to happen. That's 
how we're connecting back to the Suffragettes in this play. 

Written by Bridget Foreman, Everything is Possible tells the previously untold 
story of how York women joined in the Suffragette movement, as across the city 
they ran safe houses, organised meetings, smashed windows and fire-bombed 
pillar boxes. 

JULIET: When we looked at the stories of women involved, what you see is that 
some of these women had comfortable lives and didn't have much to gain from 
it personally, but they joined the movement because they knew it was important 
to battle against something that they felt was unjust, believing there was a need 
for change. 

 

(Above) Juliet and Katie collaborating during a rehearsal for the show. 
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CONTEXT / THE SUFFRAGETTES 

 

(Above) Suffragettes at a demonstration in London. 

Suffragettes were members of women's 

organizations in the late-19th and early-20th 

centuries.  They fought for the right for women to 

vote in public elections, to women. It particularly 

refers to militants in the United Kingdom such as 

members of the Women's Social and Political Union 

(WSPU). 

The WSPU was led by Emmeline Pankhurst. They 

were influenced by Russian methods of protest 

such as hunger strikes. Although the Isle of Man had 

let women who owned property vote in 

parliamentary elections in 1881.  New Zealand was 

the first self-governing country to grant all women 

the right to vote in 1893 when women over the age of 21 were permitted to vote in 

parliamentary elections. Women in South Australia achieved the same right and 

EMILY DAVISON 

 

Emily Wilding Davison (11 October 

1872 – 8 June 1913) was a 

Suffragette known for extreme 

tactics that resulted in her arrest 

on nine different occasions. She 

protested by means of hunger 

strikes whilst in prison. The hunger 

strike was a common tactic among 

suffragettes as was force-feeding 

by British penal authorities in 

response. In her most famous 

moment of protest, Davison 

stepped in front of King George V's 

horse Anmer at the Epsom Derby 

on 4 June 1913 and suffered 

injuries that proved fatal four days 

later. Her funeral on 14 June 1913 

was organised by the Women's 

Social and Political Union (WSPU). 

Thousands of suffragettes 

accompanied the coffin and tens of 

thousands of people lined the 

streets of London. After a church 

service in Bloomsbury, her coffin 

was taken by train to the family 

plot in Morpeth, Northumberland. 
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became the first to obtain the right to stand for parliament in 1895.  In the United 

States, white women over the age of 21 were allowed to vote in the western territories 

of Wyoming from 1869 and in Utah from 1870, but by 1903 women in Britain were still 

not allowed and Emmeline Pankhurst had decided the movement would have to 

become radical and militant if it was going to be effective. The campaign became 

increasingly bitter with property damage and hunger strikes being countered by the 

authorities with jailing and force feeding, until it was suspended due to the outbreak of 

the First World War in 1914. 

Women in Britain over the age of 30, meeting certain property qualifications, were 

given the right to vote in 1918, and in 1928 suffrage was extended to all women over 

the age of 21. 

 

(Above) A Suffragette is arrested.  Opinion amongst historians is divided as to whether 

militant tactics helped or hindered their cause. 

Further Reading / 

Suffragettes History Learning Site: 

http://www.historylearningsite.co.uk/the-role-of-british-women-in-the-twentieth-

century/suffragettes/ 

Emmeline Pankhurst and the Women’s Social and Political Union (WSPU): 

https://www.biography.com/people/emmeline-pankhurst-9432764 

http://www.theweek.co.uk/general-election-2017/65535/the-real-suffragettes-

emmeline-pankhurst-emily-davison-and-edith-new 

 

http://www.theweek.co.uk/general-election-2017/65535/the-real-suffragettes-emmeline-pankhurst-emily-davison-and-edith-new
http://www.theweek.co.uk/general-election-2017/65535/the-real-suffragettes-emmeline-pankhurst-emily-davison-and-edith-new
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CONTEXT / THE YORK SUFFRAGETTES 

Krista Cowan is a Professor of History and Director of Research at the University of 

Lincoln.  She has provided the dramaturgical research for Everything is Possible.  

Below is an extract from an article she wrote on York’s Suffragette history. 

 

“While there has been some consideration of the suffrage movement in the 

surrounding region, the WSPU in York has, to date, received little or no 

historical attention.   

This is not surprising. The lack of records which confronts most suffrage 

historians attempting to work from a regional basis is particularly clear in 

York. Like other branches in the country, no minute book has survived to 

offer clues about the inner workings of the WSPU branch in the city. 

Unlike larger cities such as Liverpool, Birmingham, Leeds or Manchester, 

York, as a small city, did not sustain an active or diverse political culture on 

a large scale. There were not many opportunities for such activities. 

There was some interest in the issue of women’s suffrage. A local woman, 

Mary Smith of Stanmore, was credited with sending the first petition on the 

question to Parliament in 1832, stating that ‘she paid taxes and therefore 

did not see why she should not have a share in the election of a 

representative’. Although this claim was not immediately followed by the 

emergence of an organised suffrage movement, York did have some 

involvement with the first, constitutional suffrage campaigns, largely 

through the more radical elements of the city’s female middle-class. Emma 

Fitch and Ann Swaine, both involved in campaigns for extending educational 

opportunities for girls, were signatories of the 1866 suffrage petition, a 

smaller, separate petition from York appeared in 1869 and occasional 

suffrage meetings were held in the city from 1874. Local suffragists received 

help from more radical Yorkshire women, notably Alice Scatcherd Cliff who 

came from Leeds to address several meetings in York in the final decades of 

the nineteenth century, but the predominant political complexion of early 

York suffrage remained Liberal. York established one of the earliest 

Women’s Liberal Associations, and it was at a meeting of this group in 1889 

that the national Women’s Liberal Federation speaker, Florence Balgarnie, 

announced the formation of a York Women’s Suffrage Society. 

This society worked independently until 1901 when it affiliated to the 

National Union of Women’s Suffrage Societies. The NUWSS continued to 

have a presence in York up to the outbreak of the First World War. 
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There were also other outlets for women’s political energies. Conservative 

women involved themselves in the local branch of the Primrose League. 

Edith Milner, who appears below, was a leading member of this 

organisation and stood for the School Board in the Conservative interest.  

Although she was unsuccessful, both the School Board and the Board of 

Guardians in York did have female members.  

The WSPU branch in York appeared much later but it left some traces from 

which its work may be discovered.  The WSPU published two newspapers, 

Votes for Women which began in 1908 and remained the official WSPU 

organ until the departure of its founding editor, Frederick Pethick Lawrence, 

and his wife Emmeline from the Union in 1912, and The Suffragette, edited 

by Christabel Pankhurst, which appeared in October 1912 and continued 

(under the title Britannia) until the end of the First World War. As with other 

political papers, these publications were as much concerned with 

recruitment as with propagandising, and also helped develop a sense of 

political identity amongst women. 

Towards the end of each edition were pages devoted to the activities of local 

branches. Secretaries or organizers from each branch would send a short 

report down to the WSPU’s headquarters each week giving a brief outline 

of what the branch had been doing. Their content also suggests that they 

served the function of a message board. As most WSPU members received 

Votes for Women or The Suffragette directly from a member of the branch 

(the Votes secretary) or on subscription from Headquarters, organizers 

could be sure that anything written in their local reports would be circulated 

to the entire branch. Organizers and secretaries also used the columns to 

encourage their members to take on different tasks. Quite insignificant 

activities – a first paper sale, for example, or the giving of a vote of thanks 

at a public meeting – would result in a mention by name in the report. This 

means that despite the absence of formal membership records it is not 

impossible to reconstruct a profile of the active membership of any WSPU 

branch. The coverage of suffragette activities in York which can be found 

within these columns of local reports demonstrates that the movement was 

fairly slow to get off the ground in the city.  

From the first years of its campaigning, the WSPU had employed paid 

organizers who were promoted from within its membership. The organizers 

would be sent out to particular locations to establish or develop centres of 

work. They would receive a salary of about two pounds a week. As this 

represented a considerable investment by the Union, the choice of where to 

send an organizer was carefully considered.  Branches would be established 
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if there were a need for a WSPU presence in a district, for instance at the 

time of a by-election campaign. Otherwise, they would be placed in large 

urban centres where communication and transport links were good and 

employment patterns offered a body of the educated or organised women 

workers, who counted for significant numbers amongst the WSPU’s recruits. 

‘You can’t have a meeting in amongst the fields’ was how Olive Bartels, a 

WSPU organizer who worked in and around Cambridge, explained the 

WSPU’s urban-focus to Brian Harrison in 1976.  

York was too small to fit this pattern and merit a separate organizer. Instead 

it came under the jurisdiction of the WSPU’s Yorkshire organizer who was 

generally based in Bradford.  From here, campaigns in Leeds and Bradford 

were overseen as well as much of the work in the Colne Valley which was an 

important site for suffragette activities following the election of Victor 

Grayson as its MP in 1907. Grayson stood – successfully – as an Independent 

Socialist in an extremely radical campaign which was enthusiastically 

supported by suffragettes and socialists alike. He continued to champion the 

suffragettes’ demands in Parliament making his constituency a good site for 

public meetings. With other areas in her region offering ample potential for 

growth there was little incentive for the Yorkshire organizer to target York. 

Mrs Pankhurst had spoken in the city in June 1908 as part of a national 

campaign aimed at encouraging provincial women to participate in the 

WSPU’s huge ‘Women’s Sunday’ demonstration at Hyde Park, but her 

meeting had largely been facilitated by local constitutional suffragists and 

no WSPU branch formed subsequently. 

With no external pressure, the impetus for organizing a branch had to come 

from within the city itself. This finally occurred in February 1910 when a local 

woman, Mrs Coultate, announced that ‘a meeting was being arranged for 

March 2” and invited interested parties to communicate with her.  There is 

nothing to suggest what made her take this step at this point; there was no 

obvious national building campaign going on within the WSPU as there had 

been at earlier stages in its work such as in the months leading up to 

‘Women’s Sunday’. Possibly Mrs Coultate had encountered Adela 

Pankhurst, the Yorkshire organizer, who had been spending some time in 

Scarborough recuperating from a chest infection and also building up WSPU 

work in that town.  Certainly she had been in contact with the national 

WSPU Headquarters at Clements Inn and had received official approval for 

her initiative for, within a week of placing the announcement in Votes for 

Women, she was described as the local WSPU secretary.  
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Rapid advancement of this sort was not uncommon in new WSPU branches, 

and the role would not have been very demanding as, at this stage, Mrs 

Coultate had no branch. Nor did her prospects of acquiring one look good. 

Lack of local interest resulted in the postponement of the March meeting, 

and for much of the spring and early summer of 1910 it looked as if no 

further suffragette activity would take place in York. Yet although there is 

no evidence of public campaigning, Mrs Coultate remained active behind 

the scenes, helped by Adela Pankhurst. On 12 August, Votes for Women 

announced that two local open air meetings had taken place, one with 

Adela as the main speaker and another one featuring two international 

women voters, Miss Hodge of Australia and Miss Frondsen of Norway, along 

with Dr Marion Mackenzie from Scarborough who had worked closely with 

Adela to build the Union branch there.” 

The Militant Suffragette Movement in York (2007) / 

 

  

(Above and Left) The Old 

Guard and the New: 

Suffragettes fought for a 

voice for the women of 

today.  Arise! Go Forth 

and Conquer! 
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IN CONVERSATION – BRIDGET FOREMAN 

 

John R. Wilkinson chats to Bridget 

Foreman (Left), writer of Everything Is 

Possible: The York Suffragettes, about 

the show. 

JOHN: Tell us a little bit about your 

involvement with the project: 

BRIDGET: My involvement with the 

suffragette project began when I was 

asked to join the creative team as the 

writer of the play that ended up as 

Everything is Possible. I’ve been a 

playwright for many years, and co-

wrote (with Mike Kenny) In Fog and Falling Snow, the last big YTR/Pilot 

community project. I also live in York, and have written previously about historical 

events in the city, including Remember, Remember about the gunpowder plot 

and Pipe Dreams, which told the story of John Snow, the York-born physician who 

discovered the cause of cholera. 

JOHN: How did you go about researching the play? 

BRIDGET: My initial research for Everything is Possible involved a lot of reading 

around the subject of the campaign for women’s suffrage generally, as well as 

getting stuck in to Professor Krista Cowman’s research on the militant suffragette 

movement in York. We were lucky enough to persuade Krista to come on board 

with the project as our historical advisor, and she has been an immense and 

authoritative help as the script has been developed.  A group of us spent a couple 

of days together last summer working on research and development for the play, 

following which the writing began in earnest. The idea for the play had originally 

come about through a desire on the part of YTR to develop work that gave a 

platform for women’s stories, experiences and voices, and that has resulted in 

the Of Woman Born season. Barbara Marten, who has had an association with 

YTR over many years, was part of the group developing those plans, and the idea 

of exploring whether or not there was a York suffragette story to be told came 

from her – and she’s seen it through to the point where she will be leading our 

community cast and playing Annie Seymour-Pearson in the show. 
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JOHN: Who was Annie Seymour-Pearson? 

BRIDGET: Annie lived in Heworth, on Heworth Green, and is a notable character 

because she is York’s only suffragette to have been imprisoned for her militant 

protests (albeit very briefly!). She also kept a notebook, which is a fascinating 

document, giving a rare insight into her time as a suffragette, and some of the 

reasons she took up the cause. After her death, that notebook was sold, and 

we’re unaware of any of Annie’s descendants, although she had 4 children, so it’s 

likely that there are some out there!  After her imprisonment, Annie’s main 

contribution to the campaign was running a safehouse, concealing militant 

suffragettes from the police and helping them to escape, often in disguise! Some 

of these extraordinary escapades feature in the plot of Everything is Possible. 

JOHN: As well as Annie, the Women’s Social and Political Union plays a big part.  

Am I right in thinking York was a little late to the protest? 

BRIDGET: Although York was quite late to join, there was a branch of the 

Women’s Social and Political Union (which spearheaded the campaign) in the 

city, with offices in Coney Street, and a number of high profile speakers – 

including Adela Pankhurst, one of the daughters of Emmeline Pankhurst – visited 

the city to speak at events. 

JOHN: What are you most looking forward to about writing (and eventually 

seeing!) the play? 

BRIDGET: I am passionate about this story: about the courage displayed by 

women who fought for a place at the political table, about the vision they held 

onto of a better, more equal way of living alongside men, about their hope for a 

transformed world for their daughters and grand-daughters. I’m incredibly 

moved by the fact that Annie lived just around the corner from me, that she 

walked the same streets, that she – like me – had a husband and children and a 

comfortable life, but that she was prepared to risk all of that to fight for women 

whose lives were far from comfortable, and that in so doing, she helped to win 

the freedoms that I enjoy. If that’s not worth celebrating, and honouring, I don’t 

know what is! And she also inspires me to challenge injustices and discrimination 

today, because it’s a battle that’s far from over. 
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PRODUCTION PHOTOGRAPHS 

Selected photographs from Sean Conway, Anthony Robling and James Drury. 
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“We are here, not because we are law-breakers; we are here 

in our efforts to become law-makers.” 

Emmeline Pankhurst 


